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PROGRAM 
"Fanfare" from La Peri 
Konzertrnusik fiir Blasorchester, Op. 41 
I. Konzertante Overture 
II. Sechs Variationen iiber das Lied 
"Prinz Eugen, der edle Ritter" 
III. Marsch 
Serenade No. 12 in C minor, K.388 
Allegro 
Andante 
Menuetto in canone 
Allegro 
From A Dark Millennium (1981) 
from Nine Greek Dances 
arr. Schuller 
I. Epirotikos 
II. Peloponnisiakos 
III. Kalamatiano 
N. Mariori mou 
VI. Kritikos 
-Intermission-
Paul Dukas 
(1865-193.5) 
-Paul Hinde 
(1895-l~J 
Wolfgang Amadeus Mozart 
(1756-1791) 
Joseph Schwantner 
(b.1943) 
Nikos Skalkottas 
(1904-1949) 
Kostis Protopapas, conductor 
Combination March 
arr. Schuller 
Scott Joplin 
(1868-1917) 
PROGRAM NOTES 
Paul Dukas is probably best known for the brilliantly orchestrated tone poem 
The Sorcerer's ApprenHce and it is his gift for orchestration that makes 
Fon/are pour preceder la Peri so effective. With the normal orchestral brass 
complement (3 trumpets, 4 horns, 3 trombones, 1 tuba) Dukas produced a 
sonority that could not be overshadowed with an ensemble of twice the size. 
The "Fanfare" was written to precede a ''Poeme Danse", which was first 
produced at the Chatelet Theater in Paris in 1912 . 
•••••••••••• 
When Hindemith composed the Konzertmusik in 1927, Gebrauchsmusik and 
N~ssicism, the two musical developments most associated with his name, 
w till emergent issues in his work. A hint of the former can be gleaned from 
the uexibility of the instrumentation specified in the score . 
While the movements nominally suggest early forms, the style is not yet 
demonstrably neoclassic. Hindemith does in fact infuse his work with 
contrapuntal complexities and insists on clarity of form, but the musical ideas 
themselves make no specific reference to classical precedents . The variation 
movement is the only one in which borrowed material appears, yet it is not a 
form or idiom from earlier music but an Austrian popular tune that is used . In 
this movement and the others Hindemith enlivens a prevailing serious 
language with humorous, at times grotesque gestures. The March exudes the 
pungeant odor of a circus, and even the austere overture does not escape the 
cliche of the "oom-pah" bass. This music reminds one that that the youthful 
indemith enjoyed the reputation of an enfant terrible. Like the Parisian Six, 
e found expression for his irreverence repectability in popular material under 
the auspices of art music. 
• ••••••••••• 
Mozart's Serenade in C minor, K.388 of 1782 is an octet for pairs of oboes, 
~arinets, horns and bassoons. Nothing is known about who commissioned and 
f r what occasion it was composed . Its seriousness and dramatic expression 
reminds one of the C minor Mass, written about the same time, and looks 
torward to the piano concerto in the same key composed four years later; this 
~renade" is, in practical terms, unusable as serenading or celebratory music. 
fhe passionate opening movement, whose development section anticipates 
~tRen's Fifth Symphony in its rhythm, the serious-minded Andante, the 
· v< linuet full of complicated canons, the powerful Variation-Finale 
rhich brightens up with a tum to the major mode only at the very end: none of 
his has anything more to do with "social" music. Rather we have here 
personal" music of the highest order which quite transcends the spirit of the 
serenade genre. Small wonder that from that time onwards Mozart never 
returned to it, if one may discount the Eine Kleine Nachtmusik composed under 
equally mysterious circumstances . 
........................ 
Born in Chicago, Joseph Schwantner was educated at the Chicago 
Conservatory of Music and Northwestern University and is currently Professor 
of Music at the Eastman School of Music. In addition he has served on the 
faculty of the Julliard School and was the 1987-88 Karel Husa Visiting 
Professor of Music at Ithaca College. Schwantner received a grant from the 
Guggenheim foundation in 1978 and the Pulitzer Prize in music in 1979. His 
imaginative orchestrational techniques, use of tone colors and virtuosic writing 
have prompted composers to reevaluate the contemporary wind band as a 
performing medium. '---" 
From a Dark Millenium was commissioned by the Mid-American Conference 
Band Directors Association in 1980 following Schwantner's landmark 
composition for expanded wind orchestra: .. .and the mountains rising nowhere 
which was premiered in 1977. The work is comprised of 13 related sections 
which are unified through harmonic and melodic material. As with his 
previous work for winds, Schwantner uses a poem upon which he loosely bases 
his composition. It is entitled "Sanctuary'' and written by the composer 
himself. 
Deep forests 
a play of shadows, 
Most ancient murmurings · 
from a dark millenium 
the trembling fragrance 
of the music of amber . 
........................ 
Nine Greek Dances are part of a series of 36 Greek dances that Skalkottas 
composed during 1934-36 originally for symphony orchestra. On request he 
arranged groups of these for various ensembles, such as string orchestra, string 
quartet, violin and piano. Sometime in 1940-42 Skalkottas arranged nine of the 
dances for a military band in Athens. It seems, however, that they were never 
performed during these years, nor indeed at any time before his death. 
Although Skalkottas is best known for his numerous twelve-tone orchestral 
works and concerti, he was also an avid collector of Greek folk and dance m 
- one might say the Bart6k of Greece. These dances are taken from many 
regions of Greece, including the Aegean Islands. 
MEET THE ARTISTS 
Visiting Professor of Music at Boston University School for the Arts and 
Director of Bands and Professor of Music at the University of Massachusetts at 
Amherst, Malcolm W. Rowell, Jr. is a strong proponent of new music, having 
commissioned and premiered numerous wind compositions . He is the principal 
conductor of the University Wind Ensemble and Symphony Band at Amherst, 
and conductor of the Wind Ensemble at Boston University. 
Professor Rowell has commissioned and premiered numerous compositions for 
wind ensemble. In 1991, the University of Massachusetts Wind Ensemble, 
under his direction, released The Wind Music of David Maslanka as a compact 
disc on the HOP label. r n recognition of his professional work, Professor Rowell has received the 
•• ational Band Association's Citation of Excellence and the Kappa Kappa Psi 
A. Frank Martin Award for his contributions to collegiate bands. In 1979 he 
was recognized for outstanding performance at the Band Director's Art 
Conducting Symposium at the University of Michigan. 
Professor Rowell's outreach activities include the founding of the University 
of Massachusetts Youth Wind Ensemble in 1980; since 1984 he has served as 
Music Director/Conductor of the South Shore Conservatory Summer Wind 
Ensemble program in Hingham, Massachusetts . 
Malcolm W. Rowell, Jr. is currently President of the New England College 
Band Directors' Association . 
Born in Athens, Kostis Protopapas studied piano with Dimitri Toufexis at 
the ''N. Skalkottas" Conservatory from which he graduated with distinction 
in 1991. He obtained his Master's Degree from The Boston Conservatory where 
he studied piano with Michael Lewin and conducting with Peter Cokkinias. 
Kostis Protopapas is currently a graduate conducting student of David Hoose 
at Boston University. He is the Assistant Conductor of the Greater Marlboro 
Symphony and Graduate Assistant with the Boston University Wind 
Ensemble. He has conducted the Greater Marlboro Symphony with which he 
has also performed as a soloist, the Boston University Orchestras, the 
Chamber Orchestra of Boston and various contemporary music groups . 
As a pianist Mr. Protopapas performs frequently in recitals and chamber 
music concerts in Europe and the Boston area. He has given the premieres of 
numerous new works and collaborates with ALEA III. 
Piccolo 
Joanna Goldstein 
Amanda Wellum 
Tracy Wheeler 
Flute 
Joanna Goldstein 
Amy Mulcahy 
Natalya Scimeca 
Septima Sensenig 
Amanda Wellum 
Tracy Wheeler 
Oboe 
Pamela Ajango 
Bernadette Avila 
Trudi Goldberg 
English Horn 
Pamela Ajango 
Trudi Goldberg 
E-flllt Clarinet 
Margo Saulnier 
Adrian Chtchour 
Clarinet 
Diane Babalas 
Adrian Chtchour 
1 Edna Huang 
Sharon Koh 
Andy Lemoff 
Joanna Massey 
Margo Saulnier 
Bass Clarinet 
Sharon Koh 
BOSTON UNIVERSITY WIND ENSEMBLE 
Bassoon Trombone 
Gabriel Beavers Michael Cifarelli 
Gil Perel Wes Citron 
Randy Sears Brian Conklin 
Andre Weekr Mike Miles 
Sarah Privier 
Contra Bassoon 
Gil Perel Euphonium 
Eran Levi 
Saxophone Leon Ni 
Jason Meers (alto) 
David Listwa (alto) Tuba 
Brent Smith (tenor) Michael Cormier 
A vital Handler '---,, 
Flugelhorn 
Michael 2.onshine Percussion 
William Pond Josh Barron 
Tim Bauman 
Horn Jonathan Brooks 
Nancy Cahall Michael Carreira 
Richard Haberly Jessica Coltrane 
Jason Koczur Phillip Kiamie 
Talley Leger Courtney McDonald 
Mary Jo Neher Brian Moura 
Eliana Sulpicio 
Trumpet 
Stephen Chapdelaine Timpani 
Dennis Conroy Josh Barron 
Dan iel Lee 
Stephen Moss String Bass 
Radhika Murali Susan Hagen 
Dana Robey Ken Klatte 
Marcus Trader 
Michael 2.onshine Piano 
Wan-Jong Chou 
E-flat Alto Horn 
Jessica Moorman 
Marcus Trader Graduate Assistant 
Kostis Protopapas 
March 11 
12:00 p.m. 
March 15 
8:00 p.m. 
~ 
March 18 
8:00 p.m. 
March 19 
8:00 p.m. 
March 21 
8:00 p.m. 
UPCOMING EVENTS 
Guest Artist RecitaVMaster Class 
Mark Ponzo, trumpet 
Room 171 
Boston University School for the Arts 
855 Commonwealth Avenue 
Faculty Concert 
Bayla Keyes, violin 
Michael Reynolds, cello 
Steven Ansell, viola 
Tong-II Han, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Faculty Concert 
George Neikrug, cello 
The Tsai Performance Center 
685 Commonwealth Avenue 
Faculty Wind Quintet 
Marianne Gedigian, flute 
Laura Ahlbeck, oboe 
Ian Greitzer, clarinet 
Rick Ranti, bassoon 
Eric Ruske, horn 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Symphony Orchestra 
David Hoose, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administ rative Affairs 
Patricia Mitro Assistant Dean of Enrollment 
Stuart Baron, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Jodi Petrie, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Elysa Dicker, Alumni Representative 
Lynda Fairbanks Atkins, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 202, 
Boston, MA 02215 (617) 353-3345. 
